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"Closing Serenade" 

R r a t ' s t h c o a d d t h t ~ c ~ L p P c .  
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Advanced English Conversation 
Textbrxrk and Tape: Mrdtiptc Choice Qlestiam for Students (in a Classroom) 
~ c p m t b m ~ m t ~ t o ~ ~ p l e m a r g h W ~ f n a d ; l r r u o a n y e t t i ~ b y s ~ t s ~ d a n o l h w e a c a p r l r o f t ) # b t ; r l a g & h m h c a r d f t  

thm 5 tbnes. They intffd to tclt LbtmW cmnprehmh md bgsk grammar. Naturally, the number of time the rtudonts ncc?d to hear the 
(tither rlcm(y w at cmwmsrtbnzl w~mf] Wart a m v & ~ (  w(L1 vary by dirtag wtd dm. Any number d methdds may be urd t.8 phy the trpr 

md arr~rvrcr ttm& qucstiarcs kf thc clmmmn. It is rwanmcrrtlcd ffnt, horwewtr, b f u e  Mn(l the tape, that the chuactm k in-d (thcir 
mn, tf rpglkabk, whethw Fhq we mm ar mnncn, how many thrrc am, etc.), the quetigRS be read aloud (so that students know what to Listm 
for), nd select vwlbrduy k wlrMtm on tht board (only that which ks I s t i a l  or Jure to confuse thcm and which can ' t be inferred contextually). 
Amthx recommmdPtkwr WM be fO ptay ttM canmmatim at normal speed f h t  wrd arlr the students to Qiw its main idea, by &iq, ' 'Mat an 
thy Wkhq rbart?' ' T i  v l ~ m r  the @@%tian%, it ts hhMy likcty that students will need to hew it slowly afterwards, pcmcrpr merli times. 
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C g m t r r s v a s a r a k ~ t a b s ~ t a t h l ~ , w r t h a L i ~ l e p n p u ~ i a r r , k r t f f W # c r C ~ y C a d t o f W t y o c c a r u m m , ~ d D n o t  
Mute ta &ma& the r.aJttrcK at ' ' m ~ f a o ( ~ . c o m '  ' for the offkid& UM~WI& mwrclrr. 




